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Notes



Resources

Resources for Teaching Writing

Motivate students to find and correct common errors using humorous anecdotes!

e Focuses on errors, ranging from spelling and punctuation to dangling modifiers and
clichés

e Features extensive teacher support including grammatical rules, answers, and additional
activities

e Includes a pretest and a posttest for easy assessment

Salving

Sh— Help your students avoid common writing mistakes and master the art of writing!

Problems

e Addresses common writing problems, including dangling modifiers, bad diction,
sentence fragments, comma errors, and more

e Strengthens student writing with clear, easy-to-follow practice exercises
e Includes guidance on writing strategies and the writing process

”""\':-,“.m ”“:;"nw A daily, systematic, scaffolded approach to build writing skills--grades 5-12!
i < m 4
J « Provides 36 units of five daily questions and writing applications
Dl Dot o Focuses on essential narrative, persuasive, and expository writing models
st ot o Teaches students how to assess their own progress and writing fluency
""'"""J """"_‘J"' « Easily incorporates into everyday learning in 5-8 minute blocks

Power Basics: Introduction to Composition

Help students write better, right now!

e Increases writing proficiency by explaining sentence structure
Presents different writing styles for students to model

Offers organizational strategies to develop solid, coherent essays
Gives students the confidence to compose a complete essay




Develop your students’ writing skills with firm, clear instruction and practice!

e Focuses on different purposes, with a section devoted to each: writing to inform,
to describe, to tell a story, and to persuade

o Offers descriptions, background paragraphs, outlines, suggestions for topic
sentences, etc.

Grammar Resources

Ly B4
Daily

@k.n ‘Builders
Cramwnar & Usage

Grades 3-4;
4-5: 5-6

mih
CIRAMMAR
| & USAGE

Level I—5-8
Level 11—9-12

ertlng Rubrlcs

Guide your students toward grammar greatness!

e Covers core concepts from parts of speech to sentence structure

e Drill students on rules of grammar and usage with an array of engaging
exercises

e Empowers students to communicate effectively through writing

Improve your students' understanding of grammar and usage with these

brief exercises!

e 180 activities - one for each school day

¢ Introduces different parts of speech, good sentence structure, and other
grammar essentials

e Makes even complicated concepts accessible

e Encourages students to remember and use grammar elements correctly

Go to www.bridgewayacademy.com and click on the HOMESCHOOL
TOOLBOX button.

Above titles available through Curriculum Express
curriculumexpress.com 1-800-685-3357


http://www.bridgewayacademy.com/

Scoring Guide

wow!

Exceeds expectations

IDEAS
ORGANIZATION
VOICE

WORD CHOICE
SENTENCE FLUENCY

5 STRONG: CONVENTIONS
shows control and skill in this trait; PRESENTATION
many strengths present

4 EFFECTIVE:

on balance, the strengths outweigh the
weaknesses; a small amount of revision
is needed

3 DEVELOPING:

strengths and need for revision are
about equal; about half-way home

2 EMERGING:

need for revision outweighs strengths;
isolated moments hint at what the
writer has in mind

1 NOT VYET:

a bare beginning; writer not yet
showing any control




IDEAS

This paper is clear and focused. It holds the dea's attention. Relevant

anecdotes and details enrich the central theme

A. The topic isnarrow andmanageable.

B. Relevant, telling, quality detailsgive the reader important information that gbegond the obvious
or predictable.

Reasonablyccurate detailsare present to support the main ideas.

The writer seems to be writing frokmowledgeor experience;the ideas aréresh andoriginal.

The reader’s questions aaaticipated and answered.

Insight—an understanding of life and a knack for picking out whaigsificant—is an indicator of
high level performance, though not required.
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The writer is beginning to define the topic, evémough development is

still basic or general.

A. The topic is fairly broad; however, you can see where the vigiteraded.

B. Support is attempted, but doesn't go far enough yetshifig out the key issues or story line.

C. lIdeas are reasonably clear, though they may not be detailedhqlezsd, accurate, or expanded
enough to show indepth understanding or a strong semsemise.

D. The writer seems to be drawing on knowledge or experienchabutifficulty going from general
observations to specifics.

E. The reader is left with questions. More information is ne¢détill in the blanks."

F. The writer generally stays on the topic but does not deetdgar theme. The writer has not yet
focused the topic past the obvious.

As yet, the paper has no clear sense of purposeemtral theme. To
extract meaning from the text, the reader must maké&rences based on
sketchy or missing details. The writing reflectone than one of these

problems:
A. The writer isstill in search of a topic brainstorming, or has not yet decided what the main idgseof
piece will be.

B. Information islimited or unclear or thelength is not adequatefor development.

C. The idea is aimple restatementof the topic or amnswerto the question with little or no attention to

detail.

The writer hasot begun to define the topidn a meaningful, personal way.

Everything seems as important as everything elséhe reader has a hard time sifting out what is

important.

F. The text may beepetitious, or may read like a collection dfsconnected, random thoughtsvith no
discernable point

mo



ORGANIZATION

The organization enhances and showcases the cémdiea or theme. The
order, structure, or presentation of information isompelling and moves
the reader through the text.

A. Aninviting introduction draws the reader in;satisfying conclusionleaves the reader with a sense
of closure and resolution.

Thoughtful transitions clearly show how ideas connect.

Details seem to fit where they're placedguencing is logicahndeffective

Pacing is well controlled the writer knows when to slow down and elaborate, and whpitk up

the pace and move on.

E. Thetitle, if desired, isoriginal and captures the central theme of the piece.

F. The choice of structure matches fhepose andaudience with effective paragraph breaks.
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The organizational structure is strong enough toowe the reader through

the text without too much confusion.

A. The paper hasm@cognizable introduction and conclusion The introduction may not create a strong
sense of anticipation; the conclusion may not tie-up ald@usls.

B. Transitions sometimes work at other times, connections between ideas are unclear.

C. Sequencingshowssome logi¢ but not under control enough that it consistently sttpphe
development of ideas. The structure may be predictabléaimd) attention away from the content.

D. Pacing is fairly well controlled, though the writer sometimes lunges ahead too quickly odspgen
much time on details that do not matter.

E. A title (if desired) is present,although it may be uninspired or an obvious restatemehegirompt
or topic.

F. Theorganization sometimes supports the main point or storytie, with an attempt at paragraphing.

The writing lacks a clear sense of direction. ki details, or events seem
strung together in a loose or random fashion; theieno identifiable

internal structure. The writing reflects more thaane of these problems:
There isno real leadto set-up what followsjo real conclusionto wrap things up.

Connections between ideas ammfusingor absent.

Sequencing is randomand needs lots afork.

Pacing feels awkward;the writer slows to a crawl when the reader wants to movanahyice versa.
No title is present(if requested) or, if present, does not refteet content.

Problems with organization makehird for the reader to understandthe main point or story line,
with little or no attempt at paragraph breaks.

mTmoow>



VOICE

The writer speaks directly to the reader in a wiat is individual,
compelling, and engaging. The writer crafts the wng with an awareness
and respect for the audience and the purpose foitivg.

A.

The writer connects strongly with tlhediencethrough the intriguing focus of the topic, selection of
relevant details, and the use of natural, engaging language.

Thepurpose of the writing is accurately reflected in the writer's choicéndfvidual and compelling
content, and the arrangement of ideas.

The writer takes ask by the inclusion of personal details that reveal the persand#fe words.
Expository or persuasivewriting reflects a strong commitment to the topic by the chseflection of
ideas that show why the reader needs to know this.

Narrative writing is personal and engaging, and makes you think abewuthor’s ideas or point of
view.

The writer seems sincere, but not fully engagedrmorolved. The writing
has discernable purpose, but is not compelling.
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E.

The writing attempts to connect with thediencein an earnest, pleasing, but impersonal manner

The writer seems aware oparpose and attempts to select content and structures that reflect it.

The writer occasionally reveals personal details, but primardydavisk .

Expository or persuasivewriting lacks consistent engagement with the topic, andtfailse ideas to
build credibility.

Narrative writing is sincere, but does not reflect a unique or inldigl perspective on the topic.

The writer seems indifferent to the topic and thentent. The writing
lacks purpose and audience engagement.
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The writer's ideas and language fail to connect withatidience

The writer has no cleqaurpose, and the chosen style does not match the content or ideas.
The writing isrisk free, and reveals nothing about the author.

Expository or persuasivewriting is lifeless and mechanical, or lacks accurate information.
Narrative: The development of the topic is so limited that no pointiew is discernable.



WORD CHOICE

Words convey the intended message in a precider@sting, and natural
way. The words are powerful and engaging.
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Words arespecificandaccurate It is easy to understand just what the writer means.

Striking words and phrasesoften catch the reader's eye and linger in the reader's mind.
Language and phrasing aretural, effective andappropriate for the audience.

Lively verbs add energy whilspecific nounsandmodifiers add depth.

Choices in languagenhancethemeaningandclarify understanding.

Precisionis obvious.The writer has taken care to put just the right word or phragist the right
spot.

The language is functional, even if it lacks mu@mnergy. It is easy to
figure out the writer's meaning on a general level.

A.

B.
C.

Words areadequate and correct in a general sensand they support the meaning by not getting in
the way.

Familiarwords and phrases communicateut rarely capture the reader's imagination.

Attempts at colorful languageshow a willingness to stretch and grow but sometimes reaant

the audience (thesaurus overload!).

Despite dew successegshe writing is marked bgassive verbseveryday nounsandmundane
modifiers.

The words and phrases doactional with only one or two fine moments

The words may beefined in a couple of placesbut the language looks more littee first thing that
popped into the writer’s mind.

The writer demonstrates a limited vocabulary ordaot searched for
words to convey specific meaning.

A.
B.

C.
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Words are smonspecific and distractingthat only avery limited meaning comes through.
Problems with languadeavethereader wondering. Many of thewords justdon’t work in this
piece.

Audience has not been considereainguage is used incorrectlymaking the message secondary to
the misfires with the words.

Limited vocabulary and/ormisused parts of speeckeriously impair understanding.

Words and phrases are woimaginative andlifelessthat they detract from the meaning.

Jargon or clichésdistract or misleadRedundancymay distract the reader.



SENTENCE FLUENCY

The writing has an easy flow, rhythm, and cadencgentences are well
built, with strong and varied structure that inviseexpressive oral reading.

A.
B.

C.
D.

E.

Sentences are constructed in a way that underscores and enhanoesing

Sentencesary in length as well as structure. Fragments, if used, add style. Dialogue, if present,
sounds natural.

Purposeful andvaried sentence beginningadd variety and energy.

The use otreative and appropriate connectivebetween sentences and thoughts shows how each
relates to, and builds upon, the one before it.

The writing hasadencethe writer has thought about the sound of the words asawétie meaning.
The first time you read it aloud is a breeze.

The text hums along with a steady beat, but tenal®é more pleasant or
businesslike than musical, more mechanical thanifiu

A.

Cow

E.

Although sentences may not seem artfully crafted or musingyj,get the job done in a routine
fashion.

Sentences anmgsually constructed correctly;theyhang together, they aresound

Sentence beginningare not ALL alike;some variety is attempted.

The reader sometimes hashunt for clues (e.g., connecting words and phrases ligaever,
therefore, naturally, after a while, on the other hand, to be specific, for example, next, first of all, later,
but asit turned out, although, etc.) that show how sentences interrelate.

Parts of the textinvite expressive oral reading others may be stiff, awkward, choppy, or gangly.

The reader has to practice quite a bit in orderdive this paper a fair
interpretive reading. The writing reflects moredh one of the following

problems:

A. Sentences amhoppy, incomplete, rambling or awkward they need workPhrasing does not
sound natural. The patterns may create a sing-song rhythm, or a chop-chepcestthat lulls the
reader to sleep.

B. There is little tono “sentence sensepresent. Even if this piece was flawlessly edited, the sentences
would not hang together.

C. Many sentences begin the same wayand may follow the same patterns (esghject-verb-object) in
a monotonous pattern

D. Endless connectivegand, and so, but then, because, and then, etc.) or acomplete lack of
connectivescreate a massive jumble of language.

E. The textdoes not invite expressive oral reading.



CONVENTIONS

The writer demonstrates a good grasp of standardtimg conventions(e.g.,
spelling, punctuation, capitalization, grammar, uga, paragraphing) and uses
conventions effectively to enhance readability. ré&ns tend to be so few that just
minor touch-ups would get this piece ready to puhii
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Spelling is generally correct even on more difficult words.

Thepunctuation is accurate even creative, and guides the reader through the text.

A thorough understanding and consistent applicatiarapitalization skills are present.

Grammar and usage are correcand contribute to clarity and style.

Paragraphing tends to be soundand reinforces the organizational structure.

The writermay manipulate conventiondor stylistic effect—and it works! The piece is very close to
beingready to publish.

GRADES 7 AND UP ONLY: The writing is sufficiently comgk to allow the writer to show skill irf
using a wide range of conventions. For writers at youngages, the writing shows control over thoge
conventions that are grade/age appropriate.

The writer shows reasonable control over a limitexhge of standard writing
conventions. Conventions are sometimes handled aatl enhance readability;
at other times, errors are distracting and imparadability.

A.

B.

C.

D.

E.
F.

Spelling is usuallycorrect or reasonably phoneticon common words but more difficult words are
problematic.

End punctuation is usually correct internal punctuatiofcommas, apostrophes, semicolons, dashes,
colons, parentheses) is sometimes missing/wrong.

Most words are capitalized correctly control over more sophisticated capitalization skills may be
spotty.

Problems with grammar or usage are not seriousnough to distort meaning but may not be correct
or accurately applied all of the time.

Paragraphing is attemptedbut may run together or begin in the wrong places.

Moderate editing (a little of this, a little of thatyvould be required to polish the text for publication.

Errors in spelling, punctuation, capitalization, @ge, and grammar and/or
paragraphing repeatedly distract the reader and redke text difficult to read.
The writing reflects more than one of these problem

moowy

m

Spelling errors are frequent,even on common words.

Punctuation (including terminal punctuation) is oftemissing or incorrect

Capitalization is random and only the easiest rules show awareness of correct use.

Errors in grammar or usage are very noticeablefrequent, and affect meaning.

Paragraphing is missing, irregular, or so frequent(every sentence) that it has no relationship to the
organizational structure of the text.

The reader mustad once to decodethen again for meanindzxtensive editing(virtually every

line) would be required to polish the text for publication.



PRESENTATION
(optional)

The form and presentation of the text enhances tiglity for the reader to
understand and connect with the message. It isagiag to the eye

A.

B.
C.

If handwritten (either cursive or printed), thlant is consistentletters are clearly formedpacing is

uniform between words, and the text is easy to read.

If word-processed, there &ppropriate use of fonts and font sizesvhich invites the reader into the text.
The use ofvhite spaceon the page (spacing, margins, etc.) allows the intended audiesasily focus on
the text and message without distractions. There is jusigtiteamount of balance of white space and text
on the page. The formatting suits the purpose for writing

The use of ditle, side heads, page numbering, bullet@and evidence of correct use of a style sheet (when
appropriate) makes it easy for the reader to access the desiredgitidorand text. These markers allow
the hierarchy of information to be clear to the reader.

When appropriate to the purpose and audience, thefiedive integration of text and illustrations,

charts, graphs, maps, tables, etcThere is clear alignment between the text and visuals. Thasisu
support and clarify important information or key pointsda in the text.

The writer's message is understandable in this fam

A.

B.

C.

D.

E.

Handwriting is readable, although there may taiscrepancies in letter shape and form, slant, and
spacingthat may make some words or passages easier to read than others.

Experimentation with fonts and font sizess successful in some places, but begins to get fussy and
cluttered in others. Theffect is not consistenthroughout the text.

While margins may be presesgme text may crowd the edgesConsistent spacing is applied, although a
different choice may make text more accessible (e.g., single, doulbtgmle spacing).

Although some markers are present (titles, numbering, budiets heads, etc.), they are not used to their
fullest potential as a guide for the reader to access the greatestgrfeam the text.

An attempt is made to integrate visualsnd the text although the connections may be limited.

The reader receives a garbled message due to prnablelating to the presentation

of the text.

A. Because the letters are irregularly slanted, formed inconsistenthgorrectly, and the spacing is
unbalanced or not even present, itesy difficult to read and understand the text.

B. The writer has gonwild with multiple fonts and font sizes. It is a major distraction to the reader.

C. Thespacing is random and confusingo the reader. There may be little or no white space on tle pag

D. Lack of markers (title, page numbering, bullets, side heads, etc.) leave the readdering how one
section connects to another and why the text is organizedsimtriner on the page.

E. The visuals do not support or further illustrate key igrasented in the text. They mayrbhisleading,

indecipherable, or too complexo be understood.
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